
 

 
 
 
Wendy Brandon 
  

Bio: Wendy is a fine art photographer based in Auckland. Earlier 
this year Wendy received a Postgraduate Diploma of Fine Arts 
with Distinction from Elam. A former lawyer, Wendy is now in 
her final year of study for a Master of Fine Arts at the Elam 
School of Fine Arts, Auckland University.  
 
Since 2011, Wendy’s photography has been exhibited in New 
Zealand and in Italy.  

 

 
 

Kawerau Redux, 2016 

 

Artist Statement: In 2016 I made a series of photographs 
during several walks in and around the small Bay of Plenty town 
of Kawerau. Kawerau is my hometown — my family lived there 
for about 30 years. Kawerau was established in 1953 as an adjunct 
to the newly constructed Tasman Pulp and Paper Mill. The town 
takes its name from a Maori chief who lived in the area around 
1200AD.  

Simon Schama, writing in Landscape and Memory, talks about 
‘moments of recognition in places that expose their connections 
to ancient and peculiar visions’ and he observes that ‘to see the 
ghostly outline of an old landscape beneath the superficial 
covering of the contemporary is to be made vividly aware of the  



 

 

endurance of core myths’. I believe Kawerau is such a place; there 
is some kind of temporal threshold or instability present and it  

 

disconcerts us, inhabits our imaginations, and perhaps even 
infused this work.  

In terms of the conceptual framework for the project, I adopted a 
psychogeographic approach; immersive, processual and non-
dialectical. Psychogeography is most simply described as the study 
of the precise laws and specific effects of the geographical 
environment, consciously organized or not, on the emotions and 
behavior of individuals.  

My project is also a pilgrimage, and in this sense, it is 
performative. The literature of WG Sebald that incorporates 
photographs ‘signifying moments of apparently absolute 
documentary authority ... collapsing into an uncertain, unreliable 
fictive space’, influenced the project’s conceptual framework - the 
landscapes in these photographs are remembered landscapes, and 
they are also portraits.  

My brother Noel lived all his life in Kawerau and died there of 
cancer, aged 20. In the photographic space there is no past, 
present or future and every time I gaze into the spaces in these 
photographs I feel the steady gaze of a brother looking back at 
me, come to demand his dues, waiting for me to accept the 
challenge and avert the misfortune lying ahead of him.  

	

 

 
 
 
 
 

 
 



 
 
 
Cathy Carter 
  

Bio: Cathy is an artist, working with photography and 
installation, based in Grey Lynn, Auckland. She graduated from 
AUT University with a Master of Art and Design (Hons) 2013. 
Carter is a two-time finalist in the Wallace Art Awards (2016 and 
2014), and the international HeadOn portrait prize (2016 and 
2015). She was a finalist in the 2016 Walker and Hall Waiheke Art 
Prize. Carter’s work has been exhibited in Sydney, Paris and New 
York, Auckland, Wellington and this year opening on 1st July for 
3 months in Szczecin, Poland.   ‘Water is Life’,  and her source of 
inspiration. In her work she explores bodies of water as physical, 
cultural and social ‘landscapes’. Through the use of intimate 
perspective she seeks to embody seeing as an experience rather 
than solely as observation. As spaces of isolation and 
destabilization, the bodies of water depicted in her work offer 
sensuous and psychologicallycompelling encounters, and explore 
human vulnerability in these environments, as well as the critical 
vulnerability of our oceans and waterways at this time in history. 

 

 
 
Waikiki #3 Bathers, 2017 (Seaside Series) 

 

 

 

 

 



 
 
Artist Statement: This work Waikiki #3 Bathers, 2017 is part 
of the Seaside Series in which Carter positions the viewer as ‘arial 
voyeur’, an inherently contemporary, drone-like perspective. This 
provides a detachment and space to further observe our diverse 
relationships with the seashore. There are many dynamics at play 
within this sensual space of pleasure and performance. The work 
examines the absurdity and vulnerability of humanity within a 
space of sea, in particular as a space of relaxation, visceral 
pleasure, activity, escape and fantasy. 
  
Each photograph from this series was constructed by blending 
several images taken of the same space of water over a period of 
time. The bathers bodies can be seen repeated in different 
positions afforded their languid or active transition through these 
different bodies of water. This was done to make visual the 
relativities of time and space experienced whilst in the sea, the 
seeming slowness of time spent relaxing, or vigorous movement 
of humanity through this liquid space. Pauanui White Water, 
Cyclone Cook is a sublime space of extreme physical challenge, a 
mixture of visceral pleasure, and fear. In contrast ‘Waikiki 
Bathers’, cradles a proliferation of humanity and their toys within 
its warm, milky, torquoise seemingly benign embrace.  
 
Paradoxically Waikiki Beach, is also first and foremost a space of 
denial, this beach being a human construction, utilising the 
technology of ‘beach nourishment’, common in many countries, 
including New Zealand. Waikiki, in the near past, was a bay of 
crystal clear, lime green water, revealing its many reefs along the 
bottom of the bay. The milky residue is the result of a white silt 
that continues to leach into the water from the sand deposited 
there as ‘beach nourishment’, obscuring and destroying the reefs 
and the marine life dependent on them. (Gradually, Hawaii’s 
iconic beaches are disappearing. Most beaches on the state’s three 
largest islands are eroding, and the erosion is likely to accelerate as 
sea levels rise.) 
  
Beneath this sublime scene of human fantasy, is the denial of a 
recognition of the bioloical impact of beach nourishment, and 
how the creation of an ‘idyllic’ (utopian) vacation environment is a 
severely destructive action. Beach nourishment destroys the entire  



 
 
nearshore marine ecosystem affecting birds, nearshore fish, and 
invertebrates. Orrin H. Pilkey in his book, “The Last Beach” 
explains that these attempts are doomed to failure and that, “to 
save beaches we must let beaches go where and how they want”. 
 
Carters work references artists like Richard Misrach and Andreas 
Gursky in asking fresh questions about our interactions with the 
natural world, and bodies of water in particular, and what these 
interactions mean both for our interior, personal worlds as well as 
our consumerist cultural and social structures as the natural world 
continues to be impacted under our ‘guardianship’. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 



 
 
 
Sonja Gardien 
  

Bio: After many years of working as an accountant Sonja decided 
to follow her passion of photography and gained a Bachelor of 
Design and Visual Arts.  

Her work explores differing themes including portraiture, 
landscape and still life from her own unique perspective. Since 
graduating Sonja has participated in numerous solo and group 
exhibitions.  

Her work is held in notable private and public collections, 
including Sir James Wallace’s.  

.  

 
 
Job Book, 2017 

 

Artist Statement: Conceptual art photography is my 
passion. I am interested in photography as an art form and enjoy 
the challenge of creating an image that encourages the viewer to 
pause and reflect. My work explores the ideas of time, place and 
memory. I compose my images in a variety of ways, mainly 
constructing an image and often combining multiple images to 
portray my ideas. This work relates to the theme “Identity.” Who 
we are as adults is often formed back in our childhood. These 
images show the creative and mathematical sides of me, which 
was evident even as a small child. 



 
 
 
Di Halstead 
  

Bio: Di Halstead’s artistic practice is strongly based in the 
photographic; however she explores textiles, screen-printing, 
painting and drawing – exploring the boundaries of art within her 
photographic practice and alongside it. 
 
Di works as a Gallery Educator at Auckland Art Gallery Toi o 
Tamaki. She worked as a Photography Lecturer at Dunedin 
School of Art for fourteen years, where she was Head of 
Photography for two years.  
 
She has a Diploma of Fine Arts with Honour’s from there and a 
Master of Fine Art from RMIT, Melbourne, Australia. 

 
 
 
 

 
 
         Chains	of	Sugar,	2014,	llford	Galerie	paper,	inkjet	print	

 

Artist Statement: My sense of self - in this series of work is 
part of my cultural subjectivity, my Caribbean heritage. In the 
“Decadent Series” I am exploring the place sugar had in the slave 
trade in the Caribbean; I am also touching on sugars more 
insidious nature. These images are made up of drawings that I 
made a photographic stencil from and screen-printed onto fabric, 
with an object positioned and lit casting strong shadows 
composed relative to the screen-print, then photographed. 

 

 
 



 
 
 
Dorina Jotti 
  

Bio: Dorina gained an MFA from RMIT University in 
Melbourne. She was a full time lecturer in Photography at 
Unitec, Auckland, New Zealand, and has further qualifications in 
education and Woman's Studies from the University of 
Auckland. She has a keen interest in Art History and Critical 
Theory, both of which underpin her work. 
Dorina is currently working as an artist in Auckland and exhibits 
her work regularly in both New Zealand and overseas. 
 

 
	

Self Portrait 

Artist Statement: My work addresses issues dealing with 
constructed realities such as culture, identity, religion, politics 
and prejudice, to name a few. 
I am also interested in the 'Land' as a repository of cultural 
history, a life-supporting element, a contested space, a place of 
refuge and a provider of spiritual energy.   
My projects are underpinned by memory and hope, sanity and 
despair, light and darkness and the space in between. 
I am grounded in Buddhist philosophy and my work is greatly 
influenced by Zen aesthetics. 

 



 
 
 
Marc Daniel McFadyen 
  

Bio: Since his childhood, Marc has always been fascinated by 
photography and began printing in the darkroom at age 16. In his 
20’s he lived in France for three years and worked largely with 
black and white photography, developing images in his homemade 
darkroom. He then spent eight years in China continuing his 
photography practice. Marc then returned to New Zealand and 
studied a Bachelor of Design and Visual arts in 2011 at UNITEC. 
He then continued on to study a Masters of Fine Arts in 2015 at 
Elam School of Fine Arts.  

Marc enjoys working with different cultures and local 
communities, which give him the opportunity to engage with his 
favourite subjects- people and their stories. 

 

 
 
Driveway Kings, 2016. Digital Print 

 
Artist Statement: My work, very broadly, explores 
contemporary nature/culture issues and our every increasing shift 
from the natural world. It seeks to elucidate the incongruity of this 
disjoint, and to expose the oddity when both nature and 
contemporary culture meet. More recently I have also begun to 
explore the idea of ‘home’ in a constant state of flux. 

 
 



 
 
 
Heejeong Min 
  

Bio: Heejeong gained a Bachelor of Design and Visual Arts from 
Unitec in Auckland, New Zealand. She majored in Photography 
and has since continued to work in this field as a freelance 
photographer. Heejeong balances her commercial work with her 
interest in fine art photography and has exhibited in various 
exhibitions since graduating. Her personal work often displays a 
minimalistic and/or abstract approach particularly with regard to 
her representations of seascapes. 
 
 

 
Corsets 

 

Artist Statement: Large crinolines, protruding bustles and 
heavily boned corsets restricted the movement as well as the range 
of activities that Victorian women could engage in. Corsets in 
particular had detrimental effects on the female body all for the 
sake of fashion and beauty. 
Today, the corset has somehow reappeared as a fashion statement 
(albeit in a less restrictive manner) from professional burlesque to 
casual fun. 
Women are of course still suffering in the name of fashion, high 
heels and plastic surgery to mention just a few.  
 

 



 
 
 
Davina Monds 
  

Bio: Diploma of Contemporary Photography 
Auckland, Unitec 2002.  
Davina is a photographer, print maker and fine art exhibiting 
artist.          
 
 

 
 

Cowboys 

 

Artist Statement: I am photographer living in a town that 
annually hosts a Rodeo event.  This geographical combined with 
having a horse riding daughter resulted in my photographic 
collection, Rodeo Kiwi’s.  
My entry in this group show, “Identity” mirror the shared hopes, 
dreams and skills passed on through generations. People who 
create a family lifestyle within the annual rodeo circuit. These 
pictures reflect a unique, behind the scene view of the family, 
stockman skills, sportspersons & comradery values not often 
associated to the “yehaaa” arrogances that surround the iconic 
rodeo cowboys. I know these images to be true, non- instigated, or 
premeditated pictures.  Out of the public arena I encountered 
Mums, Dads, kids, & friends interacting in a true Kiwi DIY style 
that I recognise with fondness.  My photo’s featured  in Rodeo 
Kiwi’s were shot over a few Rodeo circuit seasons between 2005 
& 2017 in Raetihi, Helensville, Paparoa, Warkworth & Whangarei 
during pre-rodeo show preparation days and the actual public 
show events. 



 
 
 
Delena Nathuran 
  

Bio: Delena graduated in 2013 with a bachelor of  Design and 
Visual Arts (photography & media arts) from Unitec in Auckland. 
She went on to work in a portrait studio while exhibiting and 
working on her Fine Art Projects.  Delena currently works for a 
magazine publication and as a freelance photographer.  She has a 
keen interest in Analogue Photography and takes inspiration from 
her daily routines, working with subjects and ideas that explore the 
familiar with a strong focus on her own family and history.  
Delena is also a keen environmentalist and often looks to the 
outside world for inspiration. 

 

		

 
 

         The House that built me, 2017 

 
 
 
 
 
 



 
Artist Statement: In this work I am exploring the idea of 
identity through the use historical family photographs. I believe 
memory attaches itself to objects like a residue, I am drawn to the 
feelings and sentimentality of these objects, especially of the 
printed image and the use of the photograph not as an end result 
but as the starting point of another creative process, re-making 
photographs that oscillate between what is present and what is 
past.   
I aim to comment on the fragile quality of the photographic object 
in relation also to the fragility of our lives, our history. I make this 
work with the feeling of wanting to claw back the past and bring it 
to the present, to stitch back what is lost or past, to create 
something new and yet familiar. 
 

	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	



 
 
 
Alice Ng 
  

Bio: Alice’s day job is a coordinator for McCahon House 
Museum. She also does some photography work, mostly for 
personal interest. Lately she has introduced participatory 
components alongside with her photography practice. 

 

 
 

            I Lead Myself Astray, 2017 

Artist Statement: I do not set out to produce work about 
one subject or another, and I often let the process of creation lead 
to the subject of my work.  I am trying to make sense of the world 
around me via my art.  The immediacy of photography helps 
capture my surrounding and the stillness of the medium provides 
the space for further contemplation.    

Throughout the years I am starting to find some common threads 
among my work – death, memories and displacement kept 
appearing in my photography. I am always drawn to matters that 
are tinged with a sense of sadness. I believe this is driven by my 
influence from philosophical writings by Heraclitus, and also my 
personal belief in “everything is in flux”.  I wish my work present 
a chance to ponder about disintegration and change, and to find 
beauty in everyday life.   

	
	
 



 
 
 
Bertie Plaatsman 
  

Bio: Bertie Plaatsman is an awarded documentary filmmaker and 
photographer. With her intimate and sensitive approach she 
captures people and their everyday lives in an authentic way, 
creating moving stories to which people can relate. 
 
In her work she often combines current and historical images to 
express the passage of time. 
 
Her first documentary Close to Home won the Best New Zealand 
Short Award at the Documentary Edge Festival in 2014. 
 
Currently, she is working on her latest project Four Sisters, about 
four Dutch sisters who lived in the Netherlands during World 
War II. 
 

 
         Four sisters, 2017, screenshot 

 

Artist Statement: World War II has deeply affected my 
family. I never knew my grandfather as he died of shrapnel on a 
battlefield in Russia. I also never knew my grandmother, as she 
died from grief a few years later.  
 
My grandfather was German, and before the war he lived with my 
Dutch grandmother and their two young daughters in a small 
village in The Netherlands. When the war broke out, no one  



 
wanted to hide a German, and he was forced to fight for the 
Nazis. 
 
Four Sisters presents screenshots from my upcoming documentary 
film, and is about the lives of four Dutch, Jewish sisters. They 
lived in The Netherlands during World War II, and unlike my 
grandfather, they were able to find hiding places, and survived to 
tell their stories.  
 
The people who experienced World War II first-hand are passing 
away, taking their memories and stories with them. For me it is 
important to remember their stories, but this work is not only 
about remembrance and reflection. It is also about the impact and 
long-lasting consequences war and conflict have on people’s 
lives.   
	
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

	
	
 



 
 
 
Céline Sayé 
  

Bio: Céline is a French born photographer who has had a 
lifelong passion for photography. She recently retrained as a 
photographer after having a medical career as a radiographer in 
France, England and New Zealand. She graduated in 2015 with a 
Bachelor of Design and Visual Arts majoring in Photography at 
Unitec and received a senior scholar award. Her perception of 
life informs her projects. Her intention is to communicate 
intimate moments of a person’s private world with sensibility and 
dignity. 
	

 

 
 

La mélodie du père, 2017. Video projection on silk panels. 

 

 
Artist Statement: Death is a universal event with the 
singularity to be exceptional and common at the same time. Yet it 
is utterly personal and private.  
 
06 June 2015, my father lost a short battle against a terminal 
cancer. His loss has taught me that we don’t heal from it. We 
learn to live with it. 
 



 
 
La mélodie du père is a self-portrait video projected onto silk. It 
shows an intimate process of a performance letting a part of the 
private self to be expressed, where music and dance share parallel 
expression of feelings. The body moves with music allowing 
emotion to take place. Dance uses the body as a form of 
language. 
 
Erik Satie, Marc Ogeret and Georges Brassens belong to a great 
compilation of music that my father loved to listen to. They are 
the songs from the past, bringing back memory and stirring 
powerful emotion. This music moves me both literally and 
figuratively. 
 
Silk is a noble fabric. It contributed historically to the 
development of human culture and became a precious medium 
for artwork. Examples of silk preserved in early Chinese burials 
suggest a human connection with the natural and supernatural 
world. The delicateness and lightness of silk personally symbolise 
the fineness and vulnerability of life. 
 

 
 
 
 

 
 
 
 
 
 
 
 

	
	
	
 



 
 
 
Stacey Simpkin 
  

Bio: Graduating from Otago University with a BA in 
Anthropology and Psychology Stacey found her interest in people, 
cultures and community piqued. During a thirteen year period 
living in Japan her interest in cultures and different ways of living 
grew, along with an interest in photography. Returning to New 
Zealand she enrolled in Unitec’s Bachelor of Design and Visual 
Arts with a Photography major. Now she uses photography to 
further explore the human condition and it’s many and varied 
expressions. In 2013 she won the AIPA Image Nation Award for 
her portrait series ‘Garage’. 
 

 

Stacey Simpkin, 2017 
 

Artist Statement: I’m drawn to long term projects where I 
get the chance to speak with and photograph communities or 
‘tribes’ of people in their environments. My art has personal 
threads woven through it, sometimes only revealed during or after 
the project has finished, helping me further explore and 
understand my experiences and the world around me. My latest 
project ‘Te Kuiti’ is an exploration and reconnection with my birth 
town. This is part of an ongoing series gathering stories and 
images of the characters and places that played key roles in Te 
Kuiti’s rich rural history. A book will follow. 



 
 
 
Vicky Te Puni  
  

Bio: Vicky Te Puni is a commercial photographer and tutor 
based in Auckland New Zealand. She graduated with a Bachelor 
of Visual arts (photography major) and has gone on to develop an 
extensive portfolio of documentary works, advertising, weddings 
and portraiture. In between shooting she delivers photography 
classes for highschoolers and adults. Her new passion is assisting 
small business owners in creating stronger visual strategies 
through her online photography workshops.	

 

Levi, 2013 

Artist Statement:  My portraits of women seek to explore 
indigenous culture within contemporary NZ.  Originally shot in 
2013 as part of an on going series that I will keep adding to over 
the coming years.	
	
	
	
	
	
	
	
	

	
	

 
 



 
 
 
Melanie Tollemache 
  

Bio: Melanie has practised as a commercial lawyer for over 20 
years.  From mid 2010 she immersed herself in her photography 
with a year of full-time study and has been pursuing personal 
projects and commissioned work since, while working part-time 
as a lawyer. 

Her focus is people; in particular, discovering more about 
individuals’ lives as part of the process of portrait taking. 

Recent projects include: 

• ‘The Locals’ - an exploration of the fascinating people 
living in her neighbourhood. 

• The 100 Days project – this involved photographing a new 
(usually unknown) person each day for 100 consecutive days. 

 

 
Iterations, 2017 

 



 

Artist Statement: I am drawn to the beauty of both natural 
and built environments, and to documenting changes made to 
our urban surroundings.  I am also fascinated by other people 
and what drives them.  The process of taking a portrait requires 
an engagement with another person that can be simultaneously 
challenging and exhilarating. 

Iterations is an exploration of the different parts that make us who 
we are.  It uses different costumes to represent those different 
selves.  These self-portraits were created in collaboration with my 
daughter Wyoming Paul. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
 
 
Carly Van Winkel  
  

Bio: Carly studied a Bachelor of Visual Communications in 
2010 where she then continued on to study a Masters of Design 
by project (photography). In 2013 she began her teaching career 
lecturing and tutoring visual arts at tertiary institutes in Auckland. 
While teaching Carly has continued to work as a freelance 
photographer and exhibiting artist. 

 

 
 
Untitled, 2016 

 

Artist Statement: In the book, The Museum of Modern Love, 
author Heather Rose mentions that it is rare for artists to feel 
moments of true satisfaction. I wondered about when I feel 
satisfied in my own work. For me it happens in the first 
moments, the breakthrough moments, when an idea is formed 
and I get a sudden desire to create. It is during the process of 
making that there is true satisfaction. With this in mind I began 
documenting my journey over a 12-month period after leaving 
my marriage and moving out of my home and into a house. The  



 
 
 
process was one of healing, reflecting and acceptance. Using 
photography, writing and collecting as a methodological 
approach, I did not consider an outcome as this would have 
taken the ‘artists satisfaction’ away. I merely documented my 
space in a state of flux. The images were shot on film and never 
looked at, the journal of writing remains untouched and raw. The 
text messages are kept and the undelivered letters gathered. But 
as I emerged from the other side, as the house became my home, 
the project naturally came to a close and am benevolent about 
the outcome.  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 
 
 
Melissa West 
  

Bio: Melissa graduated Auckland Unitec of Technology in 2013; 
Bachelor of Design and Visual Arts; Photography and Media Arts. 

Melissa explores the visual language through photography, video, 
drawing, and design. Her work has been exhibited in group shows 
in Auckland and Wellington.  
 
In 2014 she was given a special mention for her video selected 
from the Young and Gifted group exhibition at the NZ Academy 
of Fine Arts Gallery. In 2016 Melissa was apart of the Kingsize 
Studios Scholarship and worked as a photographic assistant. She 
has currently working from a home studio in Auckland City.	 
	

       Black Heel 
 

 
 
 
 
 
 
 
 
 
 

 



 
 
 
Karen Williamson 
  

Bio: Karen is a self-taught artist. Her passion is for social 
documentary and still life photography. She is also a mixed 
media, textile and book artist. Environmentalism and 
sustainability are common themes to her work.  Karen runs a 
small clothing business What The Frock, using up-cycled vintage 
based on principles of slow fashion.  

 
 

Consume Rebirth, 2017 

 

Artist Statement: The motivation to create ethically and 
environmentally responsible garments underpins the philosophy 
of my own small clothing business and forms my identity in the 
fashion world. A desire to look good consumes us. It consumes 
precious resources and energy in massive quantities, generates 
vast amounts of waste, erodes artisan practices based in different 
cultures and is responsible for the abuse of human rights in the 
industry workforce. We are, as individuals and as world citizens, 
victims of fashion. As such we have a global responsibility to 
reflect on our concept of value, learn about the fashion 
revolution and take action to affect a positive difference. 

 


